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Afterschool recalls the time when the school day ended, bringing back memories of activities,
scenery, experiences, interactions, rituals, and daily routines. It calls to mind the transition from
a restricted time and a structured space to freely roaming unstructured environments, such
as streets, public parks, and our homes. Spaces where time is spent in solitude or company.
Depicting shared collective routines and memories across generations around Saudi Arabia.
Through photography, installation, video games, painting, textile, and collage, the works
evoke feelings of solitude, community, curiosity, and playfulness. They create an opportunity
to slow down, turn inward, and reflect softly on the past. Showcasing works by Ahaad
Almoudi, Basmah Felemban, Mohammad Alfaraj, Rami Farook, and Sara Abu Abdullah.
This exhibition is an invitation to take a journey through memory lane, feeling calm, safe,
nostalgic, and at home. Instigating hidden, unlocked, forgotten memories through connection
with an artwork, shifting our perception of the past, reflecting on practices we once felt free to
do and others that felt restricted. Reminding us of small details and changes we experienced
within a particular timeline, urging us to return to ourselves, to turn inward, and to hold onto
moments of stillness despite being consumed by outer distractions.
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The journey peaks a sense of curiosity that can be taken in multiple paths:
park, street, and home. Making the connection to a familiar scenery,
with Rami Farook’s / Love You In God (only), a large-scale painting of
street art graffiti found in Jeddah, illustrating a guy wearing a thobe and
shemagh with text next to it saying “I Love You in The Name Of God.” The
painting exemplifies walking through the street after school; it represents
the school’s brick walls, portraying expressive graffiti made by rebellious
teens, marks you pass by as you walk in and out of school. It's art you get
used to, and you don’t remember how powerful the imagery is until it's
provoked unannounced.

| Love You In God (On/y), 2022 - 2024 P-PE - PPY (kmﬂ) QUIU—Q liLIDT
Acrylic on canvas in silver . .
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1925 x 156 x 3¢cm ow 19F.0 X 107 x ¥
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As part of the street path, we come across two pieces of Sarah Abu
Abdullah’s blankets series, one photographed in “Sanabis,” her hometown
in Eastern Province, showing children gathered, peeking into a barrel found
in the street, sparking investigative playfulness. Another portraying a boy
and a man standing on the Red Sea shoreline by the Jeddah corniche.
Depicting a time of leisure, acting as a reminder of the sudden, freeing,
energizing activities we do after school. Sarah'’s blankets distributed around
the space, evoking an intimate dialogue.

Blanket No. 57 & 36 From the dlwlw o Plg OV @8 duilky
Blankets Series, 2023 2023 lslhadl
Digital image on woven cotton textile Sl iblad g le dued) §ygm

160.0 x 134.6 cm auw T X 1Pe
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Whereas in the park path, Mohammad Alfaraj’s The Last Sessionis situated
as a central piece under the sunlight. It's an installation of photographs
printed on paper sheets, cut-out, human-sized images of children playing in
the park, embodying the absence of playing football as part of our culture
nowadays, especially after school. This activity is being swayed away in a
ghostly manner, distant and far, although this was a common practice; it still
exists in our memories, and was witnessed in many empty plots.

The Last Session,2025 Y-P0 bVl dnsdl
Print installation gotloe LSy Jac

Various sizes degiio Wlwlae
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Stepping indoors into the home path, we encounter Sarah Abu Abdallah’s
third piece, Along with Ahaad Alamoudi’s piece, both prints are of album
covers made in the late 90s and early 2000s. These works phantom trigger a
random stream of music archives that we often listened to in our childhood.

Symbolising how musicality can carry you inward, towards a constructed
imaginative reality that lasts with you.
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Retreating from the outer world, Sarah Abu Abdallah’s blanket, an album
cover titled (“New Mistake”), performed by the Saudi singer Sarah Algamhdi,
recollects fragmented and forgotten childhood memories in everyday

sceneries, seeking comfort at the end of the school day, laying down and
having to rest on a bed that’'s warm, signaling a deep source of security.

Blanket No.61 From the Al o « 61 .08) duilky
Blankets Series, 2023 2023 iliilhkal
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Ahaad Almoudi’s Winning Eagle, framed in pink, is a collage work with an
eagle-shaped kite, forming the background, while the foreground features
the 1995 album cover by Saudi musician Rabah Sagar, (“Empty of Feelings”),
with another graphic eagle in the same design. The title is a literal translation
of the musician’s name. This freedom of composition and play resembles
the scattered toys we grew up with and formed relationships of care that are
otherwise items of empty feelings. Forming lasting companionships with not
only items of affection but also music that holds deep found connections.

Winning Eagle, 2023 2023 yso 7l
Digital print, Kite di8)g 8)ills dund) deliln
84.5x65x2.5¢cm aw AE.O X T0XY.0
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Transitioning from an imaginative reality into a virtual portal through
Basmah Felemban’s School As Model settling in a Majlis at home, playing
video games, retreating from communal spaces in a private manner. It's a
walkthrough video game of her high school, with a group of catfish shadowy
figures bullying her and blocking her from walking around the school. The
school has multiple classrooms synthesizing backrooms; one includes a
huge TV streaming her graduation ceremonies, lacking the students’ images,
showing only the school and abstract graphics, playing a graduation acapella
music (“Nasheed”) with no instruments. In this gameplay, you take control as
the main character, a student roaming around the school. It enables you to
experience a reality where you have control inside the school, a space that
resembles emptiness, a parallel between control and solitude.

School as a Model, 2024 Y-Pe (zigaiS duyaall
Videogame Editions of 5 + 1 AP olid dayig | o Fwi 0 (gyaué disl
(#2/5) (o/v#)
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Ahaad Alamoudi is an early-career artist whose multidisciplinary practice
encompasses print, photography, performance, sculpture, and video art. Her
research-based work centers on interpretations of society, often presented as
commentary and parody with serious underpinnings. Alamoudi critically engages
with ethnography, viewing it as a field ripe for reformation through creative critique.
Approaching her work as a digital native, she recomposes fragments from the torrent
of digital content into novel compositions that interrelate pop culture with tradition.
Raised between England and Saudi Arabia, Alamoudi addresses history and
representation, aiming to authentically render contemporary Saudi identities as rich,
complex, and self-reflective.
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Rania Majinyan is a Chinese - Saudi emerging curator experienced in exhibition
management, digital media, research, and writing. With an educational background
in Museum Studies at SOAS University and PR & Communications from King
Abdulaziz University. Majinyan’s practice is driven by representation, inclusivity, and
engaging with the local community. Majinyan’s curatorial practice reflects a nuanced
dialogue with her dual heritage, drawing on the socio-cultural and historical depth of
her upbringing as Chinese and Saudi. Exploring themes of belonging, home ecology,
and collective memories.
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Sara Abu Abdallah; She is a multidisciplinary artist whose practice investigates the
sociocultural conditions of Saudi Arabia. Abu Abdallah’s analyzes the Kingdom'’s
changing landscape, becoming a heterotopic allegory in her work. Working across
video, painting, and installations, her interests center on generating associations of
the poetic and absurd while integrating conversations with friends, family, and her
community. Her works adopt a diaristic mode, where mundane activities and public

spaces are recast as relatable subjects, revealing the subtexts of everyday life
through abstracted fragments and significant narratives.
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Basmah Felemban is a multidisciplinary artist whose work navigates the intersections of
Islamic art, geometry, digital design, and speculative world-building. With a background
as a self-taught graphic designer, she earned her MA in Islamic and Traditional Art
from the Prince’s School of Traditional Arts in London. Drawing from Arab and Persian
cosmographies, cartographic manuscripts, and philosophies from the 10th to 12th
centuries, her practice merges meticulous design methodologies with contemporary tools
like video games, CNC machines, and digital mapping. Influenced by her upbringing
in Jeddah, Felemban resists external framing of Islamic art, instead embracing science
fiction as a portal to expanding horizons and speculating on what might be, inspired by
Islamic cosmography and scientific texts that blurred the lines between poetry, fables,
and academic work.
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Rami Farook is an interdisciplinary artist, curator, and producer. Self-taught, his
journey in the arts began in 2007 as a collector, gallerist, and patron, motivated by a
desire to be useful, honorable, and compassionate. His deep engagement with the
possibilities and responsibilities informs his work. Rami thrives on conceptualization,
intervention, and experimentation, treating each project with emotional intensity and
urgency. His practice spans diverse media, including painting, sculpture, photography,
video, performance - rooted in an intentional sociohistorical context to create change
in understanding and behavior. Using art as a tool for information, education and
entertainment, his process invites connection within communities.
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Mohammad Alfaraj is a multidisciplinary artist working in filmmaking, installation,
sculpture, writing, and photography. His practice is deeply rooted in his home city of
Al Hasa, an oasis in the desert that supports life in an arid environment. Alfaraj draws
inspiration from this dependence on nature, often using indigenous materials like dirt,
palm fronds, and dates. He integrates local stories and children’s games to explore
the complex relationship between people and their surroundings, highlighting both
detrimental and positive interactions. Through his work, Alfaraj balances a poetic vision
with an undercurrent of hope, reflecting on the interconnectedness of life and nature.
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